
LETTERS TO THE EDITOR: 

(Published below is a letter from Glenn Wes- 
sels, Associate Professor of Art at the Uni¬ 
versity of California. The subject: How do 
You Think Exhibitions of Painting and Sculp¬ 
ture Should be Selected?) 

"The democratic way of choosing a public 
exhibit is by an elected jury. In an individ¬ 
ualistic, democratic society such as ours 
there are bound to be—and there ought to 
be—wide divergencies of taste and opinion 
as to what constitutes a work of art. Though 
there is considerable less divergence 
amongst artists, teachers and trained critics, 
it exists here also. No one person will encom¬ 
pass in himself the knowledge and under¬ 
standing to judge all forms of contemporary 
expression. But it is possible that several 
trained people might, hence the jury rather 
than the individual judge. Though the jury 
is not infallible, it can come closer to good 
judgment than can any individual. 

"But juries can be one-sided, just as can 
individuals. If the jury members do not un¬ 
derstand that they represent the community 
of artists and the public, if the majority of 
them express in their judgments narrow per¬ 
sonal preferences and factional views, the 
exhibit they pick will not be balanced and 
representative. If it is chiefly made up of 
old artists they will tend to perpetuate the 
kind of work in which they themselves excel 
to the exclusion of original and experimental 
works. If it is made up of a preponderance of 
young artists it is apt to accent the current 
vogue or fad at the expense of paintings 
which do not appear particularly original, 
but which are nevertheless capable of giving 
lasting satisfaction. If the jury is dominated 


by laymen, or if the exhibit is chosen by 
popular vote it will tend to exclude works 
which do not have an immediate and over- 
easy appeal, the kind of beauty which the 
untrained observer is apt to think is the only 
kind. Popular vote tends to elevate the 
magazine-cover kind of painting, which 
makes no effort at lasting value. The true 
painting must produce satisfaction over a 
much longer period of time. It takes training 
to distinguish those characteristics which will 
probably make a painting last. It takes train¬ 
ing to penetrate beneath the surface of the 
more unfamiliar and 'difficult' works and to 
discover there the deeper satisfactions 
which are not apt to be found in the easier 
sorts of work. 'Easy' painting has its place, 
but it is a temporary place. 

"Although the judgment of the trained critic 
is often at fault, it is yet better than the 
judgment of people who have had little or 
no background. People who have little or no 
background shift their attention away from 
the works of easy beauty which they have 
chosen and are often amongst the first to 
discard them along with last week's maga¬ 
zine cover. Certain 'old Masters' appear as 
fresh today as when they were executed be¬ 
cause they incorporate the more lasting 
values. Yet many of these were rejected by 
the popular taste of their day. The proper 
appreciation of painting requires a degree 
of education. It is told that an old lady ap¬ 
proached Whistler at the opening of one 
of his exhibitions and said: 'I don't know 
anything about art, Mr. Whistler, but I don't 
like your paintings.' Whistler replied in a 
courteous voice: 'That, madam, you have in 
common with the lower animals.' 






It seems to me that the impartial, tolerant 
judgment of painting is an art too little 
practiced. Jurors are apt to let themselves 
be swayed by all sorts of considerations 
which are not pertinent to permanent value 
in painting. If you will think of the qualities 
which you would prefer to find in a judge 
who was on the bench in a case in which 
you were concerned, you would doubtless 
find integrity, honesty, freedom from factional 
prejudice and a broad knowledge of the field 
in which he was to exercise his judgment. 
You would be disturbed if he were whimsical 
and arbitrary and changeable and irrational 
—and also narrow and prejudiced! 

"If those who select the juries would select 
the jurors for their judicial capacities, the 
faults which appear in the jury system would 
diminish. These are not inherent in the sys¬ 
tem, but are due to misunderstandings con¬ 
cerning the nature of esthetic judgment and 
misunderstandings concerning the function 
of a juror. 

"Select trained and sincere individuals for 
jurors and reward them by respect and sup- 
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Bob Winston received the Art Association’s #200 prize 
for his sculpture entitled P-ff-z . 


port even when your judgment differs from 
theirs, and more good jurors will become 
available and the exhibitions will improve. 
Such individuals are relatively few and these 
are becoming increasingly unwilling to serve 
because their reward very often consists only 
in a confused outcry against them, from the 
ignorant public on one side and from the 
intolerant artist on the other." 

GLENN A. WESSELS 

SFAA OPEN SHOW 
AT DE YOUNG MUSEUM 

At a special reception and preview on Fri¬ 
day, March 24, President Henry Swift an¬ 
nounced the winners of the Art Associa¬ 
tion's current Open Exhibition for artist 
members. 

The $200 prize for painting was awarded 
to Lee Mullican for his oil, The Splintering 
Lion. Bob Winston won the Art Associa¬ 
tion's $200 prize for his ingeniously fash¬ 
ioned welded rod sculpture, P-ff-z. 

Ward Lockwood's water color, Monument, 
received a $100 award, as did George 
Stillman's ink drawing, entitled No. 3/6/50. 
Four $50 prizes for work in any medium were 
awarded to the following: James Weeks, 
for his oil, Sheep Heads; Harry O. Baker, 
for his untitled oil; Charles Ward, for a 
sandstone sculpture and to Katherine West- 
phal for her ink drawing, The Green Owl. 
The Jury of Awards was composed of Mr. 
William A. Gaw, Mr. John Gutman and 
Mrs. Elah Hale Hays. 



Monument, a water color by Ward Lockwood, was awarded 
a #100 prize at the Open Show. 








ARTICLE PUBLISHED ON 
JEWELRY BY CAVAGNARO 

"I have never believed in any great demar¬ 
cation between the graphic and plastic 
arts," states Milton Cavagnaro in the Feb¬ 
ruary issue of Arts & Architecture Maga¬ 
zine. In a feature article on his jewelry de¬ 
sign, Mr. Cavagnaro, CSFA Faculty Mem¬ 
ber goes on to say: "My interest in jewelry 
design was more or less accidental, yet 
a somewhat logical outgrowth of another 
kind of experience. In my pursuit of design 
in its many manifestations I became inter¬ 
ested in uncovering the jewel-like qualities 
beneath the rough exteriors of various ma¬ 
terials: Grains, textures, colors, patterns 
that needed only the touch of a hand, an 
abrasive or a tool to reveal striking possi¬ 
bilities. As many of the discoveries were 
small in scale, it was a logical step to cap¬ 
ture their beauty in a craft of small forms. 
In the transition of materials to jewelry 
design, the result was greatly influenced by 
the techniques available to me. Lack of 
equipment necessitated a method of design 
appropriate to pinning, riveting, drilling, 
hooking and interlocking. The selection of 
materials also influenced the design expres¬ 
sion. It is not possible to solder wood and 
bone, so other means had to be used. There 
is a challenge in close association of mate 
rials, technique, and design. 

"In this way design becomes easy and natu¬ 
ral— it tends to flow continuously — one 
result leading to another." 


WHO'S EXHIBITING: 

ELLEN BRANSTEN, artist member and 
Chairman of the SFAA Membership Com¬ 
mittee, a one-woman exhibition of photo¬ 
graphs at the Legion of Honor, opening 
April 15. 

RUTH ARMER and DORR BOTHWELL, 
SFAA Members, showing "Pictures of the 
Month" at the Rotunda Gallery through 
April 12. 

PEGGY STRONG, SFAA Member, an ex¬ 
hibition of oils at the Rotunda Gallery 
through April I 2. 

DEBORAH REMINGTON and DAVID 
SIMPSON, CSFA Students, an exhibition 
of paintings at the Contemporary Gallery, 
Sausalito, to April I 5. 

JORGE GOYA, SFAA Member, had a 
color litho accepted for the Brooklyn Na¬ 
tional Printmaker's Annual Exhibition. 
WILLIAM FAULKNER, SFAA Member, an 
exhibition of paintings at 12 Adler Place, 
to April 30. 

MURIEL BRANEGAN BACON, SFAA 
Member, will have an exhibition at the Ro¬ 
tunda Gallery from April 14 to May 3. 
DAVIS PRATT, CSFA Student, will soon 
leave for Europe on a photographic assign¬ 
ment for the International Relief Organi¬ 
zation. Another CSFA Photography Stud¬ 
ent, HAROLD ZEGART, is now in New 
York in conjunction with an assignment to 
film a motion picture in Italy. 



Speaking of his jewelry design, Milton Cavagnaro says "I consider experimentation of vital importance. Everything 
I do is a fluid experience that at no time is allowed to congeal.” 









STUDENT ROUND TABLE 
DISCUSSION HELD 

The Student Association of the School held 
the second in its series of round table dis¬ 
cussions on March 28. The subject was 
"What is Photography's Position in Fine 
Art?" Robert Bach, Art Director of N. W. 
Ayer & Son, Inc., was the Moderator for a 
group of representatives from junior col¬ 
leges and colleges throughout the Bay Area. 
Also participating in the panel were CSFA 
Faculty Members, Imogene Cunningham 
and Jean Varda, as well as Robert Hagan, 
art critic from the San Francisco Chronicle. 
A complete story will appear in next month's 
Bulletin. 

SFAA WELCOMES THE 
FOLLOWING NEW MEMBERS: 

Lay Members: Mrs. John L. Bradley; Mrs. 
Selah Chamberlain and Mr. L. R. Stafford. 
Artist Members: Joel P. Barletta; Elio Ben¬ 
venuto; Michael Chepourkoff; Mary A. Du¬ 
mas; Mary Fuller and Darwin Musselman. 
Associate Artist Members: John W. Gill; 
Jerry D. Opper; Kathryn B. Partridge; 
Joseph Clebert Richards, Jr. and William 
A. Rohrbach. 

DR. HUFF TO LECTURE 
AT SCHOOL 

CSFA students and Art Association mem¬ 
bers are invited to attend a lecture on the 
subject of Oriental Art, to be given at 
3:00 P.M., April 26, in the Anne Bremer 
Memorial Library. Dr. Elizabeth Huff, Head 
of the East Asiatic Library of the University 
of California, will be the speaker. 



Lee Mullican’s oil, The Splintering Lion, was a #200 
prizewinner at the Open Exhibition. 


ARTISTS' FROLIC HELD 

The California School of Fine Arts was re¬ 
cently the scene of an Old Clothes Party 
given by the Artists’ Council for artist and 
associate artist members and their guests. 
Free wine and beer climaxed an evening of 
supper, entertainment and dancing. . . the 
latter to the dulcet tones of the Schools’ 
own Dixieland Jazz Band. Preparations for 
the party were made by Loretta Falch, 
Elizabeth Grossman, Elmer Bischoff and 
George Stillman. 

"BOY OF THE YEAR" 

ENROLLED AT SCHOOL 
David Russo, chosen as "Boy of the Year" 
by the Boys Clubs of America, has enrolled 
in the California School of Fine Arts for 
the Spring Term. 

As the winner of the first national art schol¬ 
arship of the Epstein Memorial Foundation, 
David has joined the Pre-Professional and 
the Drawing & Color classes at the School. 
Meanwhile, he has flown to New York as 
quest of honor at national headquarters of 
the Boys Clubs of America. 

EXHIBITION CALENDAR 
The San Francisco Art Association Four¬ 
teenth Annual Exhibition of Drawings and 
Prints to be held at the San Francisco Mu¬ 
seum of Art, May 24 through June 18. 
Entry blanks must be received by the Regis¬ 
trar, SF Museum of Art, by April 15. For 
further information, contact Miss Sullivan, 
800 Chestnut Street. 



3/6/50 , George Stillman’s ink drawing, was the other 
#100 winner at the De Young Show. 






JEREMY ANDERSON AWARDED 
ROSENBERG FELLOWSHIP 

The President and Board of Directors of the 
San Francisco Art Association recently 
awarded this year's $2400 Rosenberg Trav¬ 
eling Fellowship to Jeremy Anderson, SFAA 
Member and former CSFA Student. Mr. 
Anderson, winner of the I. N. Walter Sculp¬ 
ture prize in 1948, has exhibited at the SF 
Museum of Art, Metart Gallery, Daliel's 
and at the Legion of Honor. 

In outlining his work under the Fellowship, 
he said: "I am interested in making a study 
of the relationship of painting to sculpture, 
as it exists today. This study to be made by 
working in each of these mediums as well 
as by observation and study of these dif¬ 
fer! ng forms in the works of other artists. 

I should like to discover if there is a com¬ 
mon basis or if painting and sculpture are 
completely separate due to qualities in¬ 
herent in the mediums, which dictate the 
forms they must take. 

"I would travel to New York, perhaps to Eur¬ 
ope— wherever the most vital work seems 
to be going on." 

As a special service to its members, the 
San Francisco Art Association will present 
a lecture by the world famous potter, Ber¬ 
nard Leach, on Wednesday evening, May 
10. Mr. Leach will speak on Oriental Cera¬ 
mics in Relation to Occidental Pottery. Mem¬ 
bers of the Association are invited to at¬ 
tend without charge. Guests are welcome 
at a charge of $ 1.00. 


Preparing for the Artists’ Frolic are: Elizabeth Grossman; 
an unidentified artist, Loretta Falch and David Park. 


LETTERS TO THE EDITOR: 

"A number of artists, Equity members too, 
take a dim view of statement made by 
Emmy Lou Packard in her official capacity 
of Equity Co-Director, that 'the only peo¬ 
ple who are making money from painting 
are dead' (January Bulletin). 

"It is rather surprising the number of peo¬ 
ple who are actually earning a living with 
painting — artists and dealers too — and 
somehow they do not relish being consider¬ 
ed dead. If the gross individual incomes of 
artists who are officials of Equity, and whose 
incomes are derived entirely from their 
painting, could be published, it would prob¬ 
ably shock the poor and the starved. The 
inference could, of course, be that people 
who earn money with painting are esthetic- 
ally dead — but, then one of the basic prin¬ 
ciples of Equity is that it should not set 
itself up as a judge of esthetics. 

Personally I consider it dangerous for an 
individual to express personal views as the 
collective views of an organization such as 
E q u 'V . FREDE VIDAR 

Ed. Note — We asked Emmy Lou Packard 
to comment on Mr. Vidar's criticism and 
here is her answer: "First, I did not make 
the statement as an Equity official. Second, 
at the AGBAA Conference on March 31, 
results of questionnaires sent to 260 Bay 
Area artists showed that 193 are not able 
to earn a living by creative art. Only 39 
are able to earn a living and most of this 
latter group are craftsmen or commercial 
artists." 


Shown above is Jeremy Anderson, who was recently 
awarded the $2400 Rosenberg Fellowship. 
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